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The French artists, on their arrival, found Mansfield
packing the Garden Theatre with Shakespeare's historical
spectacle, " King Henry V." Coquelin came at once to see
him. Although "King Henry" was in no sense a gauge
of Mansfield's dramatic power, there were many in-
dicative moments, and the authority of his performance,
the magnificence of the panorama, and the adulation of
the crowded theatre produced their effect on Coquelin.
After the play he pressed back on the stage and into Mans-
field's dressing-room, this time saluting him as "Mon
confrere!" with exclamations of admiration and wonder,
Coquelin having occasion to write him next day, said in
his letter: "Again my compliments on your very beautiful
production of ' Henry W Happy great artist who can
attract his public to these serious works. Happy public
which comes when its friend Mansfield calls it. We have
not this happiness at home. Truly with all my heart I
envy you. This envy augments my friendship. A vous,

C. COQUELIN."

Mansfield invited the leading artists in New York at
the time to a supper at The Players to meet Coquelin.
Later in the season they played at the same time in
Chicago and he was then Coquelin's guest.

As always, Mansfield was much distressed at the pros-
pect of being entertained. If he sometimes made things
difficult for others he was equally and unnecessarily hard
on himself. He suffered every day until that supper was
over. He had no desire to offend M. Coquelin or Mme.
Bernhardt by refusing, but how could he go ? Would
not the meal be late and he would be in an ill humour
while hungry; the dishes were sure to be elaborate, just
what he could not eat; he would insult them if he brought
his own cigars, but how could he smoke others; he wouldof
